





"Work 60-3" by Matsutani, oil on plywood, 183.0 x 183.0cm, "Tatsuno Art Project 2012 -- Memories of Time"

"Work k61" by Matsutani, 1961, water color and oil on plywood, 183.5 x 183.5cm, "Tatsuno Art Project 2012
-- Memories of Time"

a strange sense of distance in being far away
from Japan allowed me to think of myself and
my art. Furthermore, as I was then so young, I
thought I wanted to know more about Europe.
Finding that Europe was totally different from
that I knew before, I came to think that I never
wanted to spoil the rare chance I got by winning
prize and to come back to Japan. Then I wanted
to try again to establish myself. But, of course,
I had to secure job to make a living. In Paris, I
began printmaking -- partly because of living a
lonely life in small room in overseas, I thought I
could manage somehow or other if I went to the
Atelier 17 to work and learn with S.W.Hayter.
Just as I expected, I met there various people
including Japanese. At the atelier, I found the
joy in making prints. In Europe I was able to
carry prints I made with me and sell them going
around to galleries and leaving my work in their
keeping. By doing so, I could earn money for a
living, which developed into my carrying carton
and traveling to America and other counties.
Then again, | started making paintings, including
black and white or colorful paintings or works
using vinyl adhesive.

--I wonder how your experiences in Gutai were
reflected on those paintings?

M: In France artists dig deeply a single subject
matter, and make fine works through devoting
heart and soul into their work without looking
aside. Various retrospectives at art museums
there would teach me a lot about that. The artists
there create something consistent based on
their subject without becoming stereotyped, not
simply repeating a single method. Gutai artists,
on the other hand, adopted a methodology
in which object and spirit happened to be
integrated, which made me realize that with such
a manner, [ could no longer make artwork of
my own and that I needed narrative element for
my art. Then, I got an idea of my own involving
myself into something like sensuality. Gutai
artists would employ images in their work, but
Yoshihara hated something narrative, especially
something political or surrealistic. That's why a
lot of Gutai members with a different view from

Yoshihara's left the group.

--In a sense, they were the artists aiming at a
goal beyond Gutai.

M: The original members of Gutai, whose active
period was in the 1950s, concentrated on
installation or performance that made a very
feature of Gutai. However, we next generation
artist, while of course being influenced and
inspired by the preceding artists, must go
beyond them. Whether we can do so or not
depended on our efforts or individual ability.
Japan happened to have achieved the economic
growth and my work I made as a member of

A view at Takesada Matsutani Exhibition, "Tatsuno Art Project
2012 -- Memories of Time" (the work at the right end is one
made when Matsutani started using vinyl adhesive)

Gutai was collected in art museums, which I
admit is not too bad, but such a lucky story has
now almost ended. I now live as an active artist,
so [ think I must substantialize my artistic career
even more.

--We hear that this year, you will have a solo
exhibition in New York.

M: Yes. A retrospective of Gutai Art Association
is to be held at Guggenheim Museum, New York,
and at almost the same period, my solo show,
composed of 2 parts, featuring my works of
black and white made in the 1970s, is to be held
at Galerie Richard, New York.




--Currently, Gutai has drawn great attention from
American art scene. Do you feel you are busy in
connection with the trend? Or, do you feel Gutai
art is being recognized there?

M: Things keep me busy. I realize the times
are changing -- I hear that a student at the
Sorbonne in Paris wrote a thesis on Gutai.
Gutai has undoubtedly won certain recognition,
retrospectives have been held here and there,
and artworks by Gutai artists have been collected
by various art museums. It seems to us that
Japanese people involved in art world should
have more confidence in the current situation.

-- Thank you very much for your time while you
are very busy with scheduled art projects. We
hope that you will develop your activity even
more.

above: koji storehouse used for Matsutani Exhibition
below: Apollo Studio where documentary film
"MATSUTANI" showed

A view at Takesada Matsutani Exhibition at an ex-bank space

Profile: Takesada Matsutani

1937 on January 1, born in Osaka city

1954 entered the Department of Nihonga, Osaka Municipal
High School of Industrial Arts, but 2 years later, left school
because of ill

1960 exhibited in Gutai Exhibition for the first time

1963 recommended for membership in Gutai Art Association
1966 won the 1st prize resulting in a grant by the French
government to stay in France at the 1st Mainichi Art
Competition,

1967 studied at the Atelier 17 with S.W. Hater and became
Hayter's assistant in 1969 and 1970

1970 left Atelier 17 and established his silkscreen print studio
in Montparnasse

2002 received Nishinomiya Citizen Cultural Award for his
contribution to spreading and promoting contemporary art

At present, lives and works in Paris and Maruhashi-machi,
Nishinomiya, Japan




